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Never forget you are what you are 
making, the intricacies of feeling 
change in autumn - how crystal the 
conscious mind, how unsettled the 
leaves seem - and not be irritated. 
It may be conflict it may be personal ^ : 
it may be political or religious in 
the sense of terminology, vocabularies. 
You strain your muscles, the thing 
gets lifted and poetry is important 
it's food, the words never take you 
back to where you start from, they 
might change the figuration of the 
mind and glow. You might perceive 5 
clearly the harmony if not logic 
which can upset, can delight and in 
your pantoum you showed a steady hand. 
If you see it, use it - in myth, in legend. 
Try inversions and turn your syntax 
upside down, be bold and whip those 
verbs into new places while you cut 
the unnecessary - don't court excess. 



It is enough, the feeling of head to 
heart to body to heart to head to 
tongue to hand, and common speech 
so massive and uneven, use it! 
How you might say something without 
a preposition is swell and not to 
be didactic but conscious of 
everything that breathes is good also. 
You can be funny, 1 know it 
but remember it's exploring language: 
you'll never persuade me except in 
agreeing the words are lovely and 
lovely their shapes upon the page. 
Speaking of things not everyone 
has experienced, the implements you 
use to fix a roof, say, or something 
you saw from the vantage point of 
yard work is wonderful. It is 
extension of the spirit of the truck 
you're in at that precise time, show 
it and not worry about technical 

tangibility. 1 wonder you do it 
all the time so well and produce 
an effect you might console someone 
with, more lasting than laughter. 
Images and rhythms in ordinary speech 
are lumber in your hands and can 
add to the possibilities of speech 
too, as well as build poetry out of 
the realities implicit in language. 
You don't need literary history i 
but it's nice to have along. 
We aren't Europeans exactly but 
relish in the social world. 
Something of the dandy in us cares 
v^^hat is valuable from the past. : 
Now that you are growing up 
you reflect and see how to preserve 
vv^hat it is you arrived to and with -
deliberate and fantastic words you 
can condense the metaphors of 
and common sense gets abandonned 
or not. Don't let your morals show. 



not that you would, but unfold a i i , 
magic tale. You do all this, you've 
done some of this and this to spur , ; 
you to more, remember: no rules. 
Poetry keeps changing its stress 
and we might live more in our 
dream.s than in this silly dangerous 
waking life, or not, but see the 
way the red hangs down from the blue, 
or the pink dotting along the pretty 
almond tree. From casual memory to 
the making-up of mind, from sonnet 
structure to the insistence of a 
dream and you can have a talkative 
poem or visual as you prefer or 
wandering-ego poems where the "1" 
is traveling all over the place, 
inflated, as in "Fast Speaking Woman" , 
and you can be sensual, as is seen 
in your poem of the anchor. Are you 
moved by allegory? Is it narrative 
you like? Try some sound poems >;, 
you will stand up and sing! 
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