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The Recent Movement of Bengali Poetry and New Poetry 

By Barin Ghosal & Translated by Ms. Runa Bandyopadhyay 

 

Everyday around hundred movements, with right and claims of oppositions, take place in 

Bengal so that the word 'movement' has lost its charm. Monkeys make movements on the trees. 

What’s the movement of poet again? The word is not suitable for literary or poetry at all. 

 

In my view, there has been pure movement in the Bengali society after independence, so 

far only two in the sixties. The first one is the Hungry movement
1
 and the second one is the 

Naxalite movement
2
. Anything less than that cannot be called as movement. The state machinery 

suppressed both of them at that time. However, its shadow remained in our thought and 

application, for fifty years. You can learn about many other movements of sixties, seventies or 

eighties from history books. But I do not know that those movements meant for whose comfort. 

In that sense, the emergence and expansion of the ‘New Poetry’ is not a movement. This is 

definitely ‘Other Poetry’, but there was no claim or opposition in front of or behind it. Therefore, 

that was not a movement. Movement – what I understood by the word is that it was a vibration or 

oscillation due to the emergence of ‘Other’, which became prolonged. I will proceed with this 

'understanding' from now onwards, because, that was what exactly happened. 

 

Remember the twenties or thirties era of the last century, when the concept of modern 

poetry was germinating. Any poetry written at that time or any other time was not called as 

modern poetry. It had a different definition. Likewise, a poem written recently cannot be called 

as ‘New Poetry’, because it has its own definition too. In a plain language I could say, the poetry 

without the attributes of ‘Old Poetry’ will be called as ‘New Poetry’. This announcement has no 

copyright, no patent. Anyone can complain against it, anyone can take away its importance and 

greatness. However, the poets usually refrain from this abusive process. 
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Accepting the supremacy and richness of traditional Bengali poetry, I could say, although 

some personal poems had been sparkled, but in general, the best poems of the time had been 

imitated. It was observed that the unintelligent poets were following or imitating the great Noble 

laureate Rabindranath Tagore
3
. After that since the sixties, imitating the poet Jibanananda  Das

4
 

was going on, and the imitation had been imitated for a long time. In the middle of the seventies, 

when we started to write serious poems, we had to struggle in that ocean of joy! That time there 

was joy with everything, academy, clapping, media screaming and business dealings except the 

weeping for the sake of revolution. At the end of seventies, Kaurab
5
 poets were at the last gasp. 

We thought - why should we write poetry? Who told us to write? What is the need to make those 

professional copying? If we have to write, we will write original poetry, which hasn’t been 

written yet. If we are not able to write, leaving this we will fly the kite or make the love affair. 

However, the original poetry does not descend from dreams, not even from a granted boon. 

That’s why it is necessary to pursue. It requires deep thoughts and practise. In search of that, we 

started the Poetry Camp. Its reports moved the Bengali society. The media started to copy it but 

failed. The poetry camp lasted for seven years from 1981 to 1987.  

 

We, the Kaurab poets, started arranging poetry camps in the hills-forest-river-sea for two 

to three days, in the middle of nature, away from the city. With three days of ration and alcohol, 

we used to reach to the campsite, which was away from the public. All day long discussions, 

reading, debate, quarrel, drinking and writing poetry - all centred around poetry. There was 

serious discussion about the poetry of Bengal and the world. All the poetry written in Bengali 

until that time we named as old poetry. We rejected all those poetry and started looking for new 

one. We saw that the shadow of old poets could not be avoided. Then all of us together took a 

path. We started an experiment thinking that if we could write anti-poetry, we may be able to 

overcome the influence of old poetry. However, it was not a one-day performance. There were 

only three or four poetry camps per year. In all other days, we used to sit together in home, club 

etc to discuss on experimental literature. We started publishing the book under the banner of the 
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experimental poetry. It created a loud turbulence in Bengal and after some time all got over. In 

the meantime, the Kaurab might have been steamed out. Then the poetry camp had been stopped. 

Before that, Swadesh Sen's
6

 'Rakha Hoyeche Kamlalebu' (Orange has been kept), Kamal 

Chakraborty’s
7

 ‘Mithhye Kotha’ (False Statement) and my ‘Maayaabi Simoom’(Enigmatic 

Simoom)  had been published. Shankar Lahiri's 'Mukherjee Kusum' (Mukherjee Flower) was 

published at some later stage. 

 

When the poetry camp stopped, all others winded up but I did not leave it. In the camp, 

Kamal Chakraborty used the term 'chetankalpa’(conscious imagination) and explained it. That 

time I got the idea of ‘Otichetona’ (Expansive Consciousness). That was the reverse order of the 

sub-consciousness. By that time, the concept and practice of sub-consciousness in the world and 

Bengal was strengthened by the poems of surreal and the poet Jibanananda and became firm in 

later times. The concept of Expansive Consciousness suggests the expansion from the centre of 

the consciousness towards the surface of the waves, and if it moves forward consciously, then 

the continuous changes of unknown positions will allow the consciousness to expand. Through a 

lot of practice, the concept gradually reduces to belief and consciousness, which is the state of 

Expansive Consciousness.  Although my companions of Kaurab, withdrew themselves from the 

experimental literature after anti-poetry experiment, I went on writing. In February 1989, with 

the way of Expansive Consciousness, I wrote two numbers of long poems 'Sawaatkar' (Funeral) 

and 'Pahar Sombondhe Rochona' (Essay on Mountain). 

 

I would like to say about an incident happened in Kolkata in 1989.  Some poet-friends of 

that time used to meet regularly in Coffeehouse
8
 at Kolkata. They were Dhiman Chakraborty

9
, 

Shuvankar Das, Pranab Pal, Alok Biswas, Soumit Basu, Ramprasad Gangopadhyay, 

Nrisinghamurari De, Ratan Das etc. They were famous poets of the nineteen eighties. Dhiman's 

‘Aalaap’(Introduction/Conversation), Pranab's 'Anti', Shubhankar's ‘Somobeto 

Artonad’(Assembled Screaming), Alok's 'cartridge' were the journals published by them. We, the 
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Kaurab were aware of those magazines. They knew Kaurab as a famous journal. However, we 

didn’t know each other. Dhiman and others united to do something new. They were running a 

'Kobita Campus' (Poetry Campus) group in 1989-90 and continuously doing their discussion on 

poetry with chatting, travelling and debating. In some later stage, Ranjan Maitra {Editor of ‘Yug 

Rik Vedic’ (Era of Rik-Vedic)} joined with them. During that time, in April 1990, the 

enthusiastic Abhi Sengupta and Ashok Chattopadhyay, friends of Kaurab, arranged the last 

poetry-camp of Kaurab. To join the camp, Dhiman Chakraborty came as my guest. Though it 

was the first introduction of my relationship with Dhiman, I believe that, it was the first inception 

of ‘New Poetry’ and there after it slowly gathered its Momentum. 

 

After the publication of the ‘Kobita Campus’ magazine, in January 1991, the whole 

‘Kobita Campus’ team with Dhiman came to my house at Jamshedpur. We spent the all day long 

in Poetry reading, discussion, criticism, deconstruction of poetry, reviewing words by removing 

emotion and so on. At the end, everyone sank in the emotion of wine. Every one of us liked this 

type of poetry experience. We named the incident as Workshop. After that, most of the time such 

workshop was continuing in my home. When Swapan Roy
10

 joined the ‘Kobita Campus’, the 

workshop was also arranged in his house for two to three days. I got a revival in the camp’s 

workshop and acted as a catalyst for everyone. The experience of anti-poetry in Kaurab, to 

search ‘New Poetry’ abandoning old poetry, was useful for every one because everyone had his 

or her own search for ‘New Poetry’. It was my good-luck. 

 

From the Kaurab’s camp, I got another good habit and I spread among other members. At 

the beginning of the Kaurab, we used to organize a reading-session every Sunday, where 

everyone used to read their poems one by one and other used to criticize those, according to the 

knowledge of that time. Praising and criticism both were there. There were three hundred such 

meetings continuously. In that, we learned patience, tolerance, friendship, positive thinking, the 

link between the knowledge of poetry and its application, imitation and following, influence and 

originality. We learned the importance of the discussions and learned to judge its elements. In 

the workshop of the ‘Kobita Campus’, we used to discuss on foreign literature, success and 
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failure, impact and eternity, transient and gimmick, remake and remix, imitation and following, 

sparking of the changes of past in Bengali poetry. In the perspective of all those, we were 

continuing to judge our writing. Many did not like the open confession of poetry, and hence they 

moved away from the ‘Kobita Campus’ in initial stage. However, search for ‘other’ poetry 

seemed to be essential to many of us. Everyone agreed that as long as the construction of ‘other’ 

poetry was not possible, the workshop should continue. Nobody would ever write in the business 

institution, which was making the market of remake and remix poetry with a coating of 

aesthetics. We would not write old poems anymore. The questions about poetry-ideas should be 

raised, the enemies of poetry had to be identified, expansive consciousness required to be 

explained and formulation of invented ideas was required. All those were necessary for the moral 

support of the poets of ‘other’ poetry, and for the identification of the thoughts of workshops 

through ‘Kobita Campus’ magazine. I did the work with satisfaction. Along with the ‘Kobita 

Campus’ magazine, the Kaurab magazine also provided enough space for this poetry movement. 

 

We used to play certain games in 'Kaurab' poetry-camp to construct the poetry to reach to 

anti-poetry. Like the one, we decided that we would not use any finite verb in poetry from 

tomorrow. Due to inadequacy of verb in Bengali language, the flavour of the poetry vanishes by 

the repetition of the same verb in every line of the poetry. Sometimes, three, four or even five 

verbs had been used to explain a single expression. Even Rabindranath Tagore used the same. 

The English language is not like that. Here noun transforms itself to verb. Therefore, we wanted 

to see how the poetry looks like without verb. The poet, Jibanananda used the word 'like' in his 

poetry around 2000 times. We decided not to use the word 'like'. That helped us in two ways. We 

learned to use the word of the verb-less poetry as active word and learned to write without 

analogy. If you hold a positive person within a boundary, he will explore to blossom in life 

within his boundary. Poetry is also like that. I had to work very hard to explain all those things to 

my companions of ‘Kobita Campus’. Pranab and Alok were CPI
11

 members. Pranab used to 

write songs, which was available as a cassette, and Suvendu Maiti and others used to sing them 

on the CPI stage. Pranab’s poetry or rhymes (we used to tease him like that!) used to get loud 

clapping of the audience. Dhiman was secretary of the bank’s trade union. Swapan was the 

follower of the Deepak Majumdar's play, a cardholder of communist party, a team member of 
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documentary film. It was very difficult to explain those poets, who knew their own calculation in 

their own way. However, I did not leave it. I could see the beckoning of ‘other’ poetry. The 

weapon of expanded consciousness was there with me, and a strong belief, that, only this team 

could give a shape to my idea. If not now, it will never happen. And my sincere thanks to the 

‘Kobita Campus’ team with the assurance of my deep love that they didn’t leave me even with 

the excuse of so many opportunities. They kept their confidence on me. 

 

Then time came to come out completely from the old poetry. We all decided to sort out 

collectively and consciously all the signs or attributes of old poetry. Then those attributes would 

be expelled from our poetry gradually. Old poetry did not mean to an ancient one. It meant to the 

mainstream poetry of the contemporary or the traditional. Many sub-stream from time to time 

added to the mainstream. Again, the long-term lack of new sub-stream makes the mainstream 

stagnant. Then we recorded the attributes or the qualities of old poetry in this way - rhythm, 

language, rhetoric, emotion, analogy, symbol, metaphor, description, history, story, drama, news, 

comment, speech, exaggeration and recitability. That was all. If all those signs could be 

excluded, old poetry would go beyond recognition. But, if everything was excluded, what to 

write? How to cook without cooking spices and formula? That was the question. That was the 

self-imposed limitation, from which we had to emerge. What a good luck! The full ‘Kobita 

campus’ team had made that list, in the same opinion and support, in gaping and gnashing, in 

tighten wrist, in straightening neck. My question of language was also there. If the external 

shining was removed, the language of the mainstream poetry would also become inappropriate 

for ‘other poetry’. It required new language. Therefore, the search for the source of language 

started. When we purchased in the fair colourful fishes for Pratik (son of Dhiman), he used to try 

to think of the wandering path of the fishes outside the jar. When we were at Swapan’s house, we 

used to estimate where Riju’s (son of Swapan) blow of Karate or kicks would hit. In the similar 

way, we wanted to know the mystery of picking the required word from the sources, waves, 

fields and harmonics of the language. Discussion on construction and deconstruction was 

continued. Gradually, when the ‘Kobita Campus’ team reached the 'Other poetry' by removing 

attributes of old poetry, another battle started. That was, how to communicate with the reader. 

Why the reader would think it as his own poetry? How the reader's habit of loving old poetry 

would change? The process of changing language and reader's taste are very slow - so the 
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experiment will also continue forever. It was good that in the ‘Kobita Campus’, only those were 

ultimately united, who were able to completely free themselves from the shadow and influence 

of old poetry. In the beginning I wrote a book, named as 'Kobitadharar Mukti’(Freedom of 

Poetry-stream), seemed to be completed then. That was like starting of a voyage after burning 

the port, so that the return path disappeared. 

 

Being out of the old poetry or mainstream, we had reach to an open space where there 

was no rule no school of writing poetry, no examiner no reward, no reader. There was only field 

for playing with words. All of us started to construct the poetry with our own personalized 

feelings and consciousness, where there was more sign than word, tingling of sound, radiance of 

flashing, music of nature and search for the nature of words. We had to discover everything by 

ourselves. The joy of victory was on the way of expanded consciousness. In the nineties, the 

poetry written in that way and advanced towards their goal, that ‘other poetry’, was named as the 

'New poetry'. 

  

When the poets of ‘Kobita Campus’ started to publish those poetry in ‘Kobita Campus’, 

Kaurab, and other poetry journals, an excitation started among the young poets. In the mid-

nineties, the poets were already divided. The media and establishments, due to their business and 

conventional systems, started to include those poets and writer in their system by various 

methods from time to time. That is the worldwide system. After sixties, this accident again took 

place in the nineties in Bengal. Rest of the poets went on writing indifferently but their eyes were 

opened and looking for alternatives. Many poets were waiting with anger, with addiction of 

adventure, with boredom of the mainstream, yet not knowing the ‘other’. When it was disclosed 

with New Poetry and various prose, the poets of nineties got inspired and accepted the influence 

of ‘New Poetry’ in their own construction style of poetry. That practice spread throughout 

Bengal. They began to grow around the ‘Kobita Campus’ magazine. The quality of the ‘Kobita 

Campus’ magazine was going on improving more and more. Then many Little Magazine started 

initiative to give space to the ‘New Poetry’. Meritorious poets of the nineties and zero decades 

started their new construction in the free space of poetry, that made by the poets of ‘Kobita 

Campus’ through their long-term workshop. Our fever of searching new gradually spread into 

the minds of young Bengali poets. The new cannot be one. There was various ways to reach to 
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the new. The first condition was to leave the conventional poetry. Then they started in their own 

way – in language, in form, in texture, in relief, in collage from micro-subject, in colourful way. 

For that reason, I had to interact with young poets of various districts and cities, sometime being 

invited by them and sometimes by travelling to the cities. 

 

The responsibility of the ‘Kobita Campus’ magazine was then diversified. The presence 

of ‘New Poetry’ had been found not only in ‘Natun Kobita’ (New Poetry) magazine, 

'Vinnomukh' (Other face) magazine, 'Ekhon-Bangla kobitar kagoj’ (Now-Paper of Bengali 

Poetry) magazine etc, but also in various new magazines of zero decades. For that, is the 

mainstream poetry or imitation of the traditional poetry, the influence of Jibanananda, the Surreal 

poetry etc. have stopped playing? Not at all! People still today go for Anukul Thakur
12

 or 

Loknath Baba
13

! Never will be the scarcity of poor, distressed, sinner or beggars in the world. 

Why don’t I be independent for that? The dream of my ‘other’ poetry, written in my young age, 

has been successful today. The poet of the ‘Kobita Campus’, who were with me during the 

development of ‘New Poetry’ are still my companion today. Among them, Dhiman Chakraborty, 

Pranab Pal, Swapan Roy, Ranjan Maitra, Alok Biswas, Ratan Das are still writing newer poetry. 

I respect them. Our family members were disturbed because of our absence during the Poetry 

Camp. I will be thankful to Sharmila, Shrila, Bidisha for their heartiest service to us during the 

indoor workshop of Poetry Campus. Jai ho New Poetry. 
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Translator’s Note: 

The piece has been written in Bengali by the Poet Barin Ghosal
14

 in the book Kobitar 

Uttaradhikar O Khnoj (Inheritance and search of Poetry) published by Srot Publication, Kolkata, 

in the International Kolkata Book-fair of January, 2017.  
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